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Est. 1740 


BOOTH'S DISTILLERIES LTD. LONDON, ENGLAND 


Outstanding! 
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SUNNY-SIDE-UP RECIPE FOR WINTER ff > 
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brown gently til done... 


Take a suitable quantity of light-weight clothes, a pinch of swimsuit, 


tuxedos and gowns to taste. Bind together in a good, firm suitcase. 
e e e Add one BOAC ticket for each person. Now add one person (the 
more tired of winter the better) for each BOAC ticket and brown 


INSTANT gently on a warm, golden beach until done. Serve in a variety of styles: 


Caribbean, Middle Eastern, 4 la Bahamas, Bermudan, African. Artificial 


) ; colouring is not required, though sun oil may be added as necessary. 
ine DETAILED INSTRUCTIONS FREE FROM YOUR 


BOAC APPOINTED TRAVEL AGENT 
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S SANDEMAN 
MOS. 4 co. 


ARMADA CREAN ..... finest of all cream sherries, is a select old oloroso, one of the great wines 
of Spain, yet it costs only 20/-. For a superb medium amontillado with just that touch of dryness, choose 
DRY DON, 17/-. If you like a really dry sherry, you'll enjoy APITIV, an outstanding fino, 17/-. 
All Sandeman Sherries come from their own vineyards, among the finest in Spain. And as producers 
Sandeman supervise their wines at every stage from the grape to your glass. They are therefore able 
to offer the finest quality sherries at most reasonable prices. 





fine SANDEMAN sherry 
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SAINT GEORGE SALUTING CHARLES THE BOLD WITH RAISED HELMET: A MAGNIFICENT FLEMISH 15TH-CENTURY RELIQUARY. 


In our issue of July 30 we published a number of reproductions of out- 
standing exhibits then on view at the exhibition ‘‘ Le Siécle des Primitifs 
Flamands”’ at the Musée des Beaux-Arts (Musée Groeninge), Bruges 

a great exhibition of Flemish Primitives drawn from both American and 
Belgian collections which was later to be shown in the United States under 
the title ‘‘ Masterpieces of Flemish Art: Van Eyck to Bosch.”’ This reliquary 
of Charles “ ie Téméraire "’ consists of a golden statue of the duke kneeling, 


with his helmet and gauntlets by his side and carrying in his hands the 
relic itself—a finger of Saint Lambert—in an ornamented hexagonal box. 
Behind him is Saint George, whose right hand raises his helmet while his 
left rests by the shoulder of Charles. The dragon coils round his feet. 
It is recorded that in 1466-67 Charles the Bold ordered such a work to be 
made for the Church of St. Lambert at Liége. Other Flemish masterpieces 
appear on the following pages. (Lent by the Musée diocésain, Liége.) 
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HOMAGE TO THE YOUNG SAVIOUR: A DETAIL FROM A MID-15TH CENTURY ‘“ ADORATION OF THE KINGS.’ 


This detail is the central motif of an early Flemish painting in the Bruges 
exhibition. The artist is Josse van Wassenhowe, born about 1437, and this is 
one of the very few works which can be attributed to him with confidence. 
On the other hand, there are features which remind one closely of the hand 





of Van der Goes—-especially the fact that this detail, in fact the centre of the 
picture, is placed well to the right of the whole painting. Also in the style 
of Van der Goes is the interest in the emotion of the figures rather than the 
grace of their form. (Lent by the Metropolitan Museum of Art, New York.) 
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THE VIRGIN MARY AT THE FOOT OF THE CROSS: A DETAIL OF A GREAT GOTHIC CARVING FROM LOUVAIN. 


This moving piece of Gothic sculpture is a detail of one of the greatest of all expressions on the face. 
religious wood-carvings from Brabant. It is one of two ‘ Calvary ”’ figures— emotion and sadness, the carving austere and almost harsh, a tragic study 


The figure of Saint John is likewise one of intense 


the other being of Saint John—-which have been attributed to Jan Borman of the finest integrity. They were two of the most impressive works in the 
largely because of the distinctive rendering of the drapery, the hands and the Bruges exhibition. (Lent by the Eglise Saint-Pierre, Louvain. 
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This is one of several extremely similar versions of this subject by Van der 
Weyden (c.1399-1464). Opinions have differed widely over which is the 
original. Some have preferred the version now in the Hermitage Museum, 
Leningrad; others this one, at Boston Museum of Fine Arts; others the one 
at the Munich Pinacothek. Both the Boston and the Munich examples were 
on view in the Bruges exhibition. In all of them the influence of Jan van Eyck, 





LOOKING OUT ON TO AN IDYLLIC LANDSCAPE: VAN DER WEYDEN’S “SAINT LUKE PAINTING THE VIRGIN.” 


who was some twenty years Van der Weyden’s senior, is outstanding, and the 
composition seems to be inspired by that artist’s ‘‘Madone au Chancelier 
Rolin,’’ particularly in the small figures and the stretching riverscape. Van 
Eyck’s masterpiece had been painted in 1436, about four years earlier. It 
has been held that the figure of the Saint Luke is a self-portrait, but this 
opinion is now largely discredited. (Lent by the Boston Museum of Fine Arts. 





